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BATIK has become an icon of Indonesia, batik is Indonesian culture that has been 

recognized by UNESCO on September 30, 2009 as one of the nation's cultural 

heritage objects Indonesia.  Through Gelar  Batik Nusantara 2017, we j ointly explore 

the wisdom of the ancestral heritage , which  was instrumental in the preservation 

and development of Indonesian batik.  

for further info please visit  http://gelarbatiknusantara2017.com  
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Exposition 

The Cultural Beauty of Indonesia 
 
 
 
 
 

 
 

 
 

Batik has been both an art and craft for centuries and is part of an ancient tradition. The word batik is derived from 
ǘƘŜ WŀǾŀƴŜǎŜ ǿƻǊŘ ΨŀƳōŀΩΣ ƳŜŀƴǎ Ψǘƻ ǿǊƛǘŜΩΣ ǘƘŜ ǎǳŦŦƛȄ ΨǘƛǘƛƪΩ ƳŜŀƴǎ ƭƛǘǘƭŜ Řƻǘ ƻǊ ǘƻ ƳŀƪŜ Řƻts. In a manuscript on a 
lontar leaf originating from around 1520 AD which was found in Galuh, Southern Cirebon (west Java), it is written 
ǘƘŀǘ ōŀǘƛƪ ŀƭǎƻ ƳŜŀƴǎ ΨǎŜǊŀǘŀƴΩ ǿƘƛŎƘ ƛƴ WŀǾŀƴŜǎŜ ƳŜŀƴǎ ΨǿǊƛǘƛƴƎΩΦ !ǎ ŀ ƳŀǘǘŜǊ ƻŦ ŦŀŎǘΣ batik ƛǎ ΨǿŀȄ ǿǊƛǘƛƴƎΩΣ ŀ ǿŀȅ 
of decorating cloth by covering a part of it with a coat of wax and then dyeing the cloth. It is a technique of covering 
parts of fabric which will not receive color. 

The waxed areas keep their original color and when the wax is removed the contrast between the dyed and undyed 
areas forms the pattern. The emergence of batik art in Java is still in discussion until today. Each expert has his own 
opinion. G.P. Rouffaer (1900), Jasper and also Pringadi (1912) said that batik art came from India together with the 
arrival of Indian merchants in Indonesia in the 4th or 5th century. Along with the trading activities, Hindu culture 
brought by the Indians, including 2 Batik The Cultural Beauty batik art, began to enter and develop in the Isle of 
Java. 

The relief that decorates the walls of the famous Borobudur temple, Prambanan, and some temples in Bali, show 
that the apparel worn by the Kings resembles Batik motifs While other archeologists believe that batik art, which 
has become inseparable from the Javanese culture, has taken a very long process of cultural transformation. It 
emerged from local culture and in the course of its development it was strongly influenced by Hindu, China and 
European culture. 

Batik had emerged from local culture long before the foreign influence came to Indonesia. No other country has 
developed batik to its present art form as the highly developed elaborately patterned batik found on the island of 
Java in Indonesia, although they also use the technique of dye resisting decoration. Some experts think that batik 
was originally reserved as an art form for Javanese royalty, as some particular patterns like the parang design were 
ǊŜǎŜǊǾŜŘ ǘƻ ōŜ ǿƻǊƴ ƻƴƭȅ ōȅ Ǌƻȅŀƭǘȅ ŦǊƻƳ ǘƘŜ {ǳƭǘŀƴΩǎ ǇŀƭŀŎŜΦ tǊƛƴŎŜǎǎŜǎ ŀƴŘ ƴƻble women may have provided the 
inspiration for the highly refined designs in traditional patterns. 

Lƴ ǘƘƻǎŜ ǘƛƳŜǎΣ ǘƘŜ ǿƻƳŜƴ ƻŦ ǘƘŜ {ǳƭǘŀƴΩǎ YŜǊŀǘƻƴ ƻŎŎǳǇƛŜŘ ǘƘŜƳǎŜƭǾŜǎ ōȅ Ǉŀinting delicate Batik designs. This fine 
art form became a sign of cultivation and refinement. For the Javanese, batik is not only a popular decorated 
textile, but it has a deeper philosophy of importance which takes each Javanese from the cradle to the grave. When 
a baby is born, batik is used to wrap the new born baby in and later to carry it around. When people get married it 
is an integral part of the wedding attire of the bride and the groom as well as their parents. And finally at the end of 
their life, Batik is used to cover their bodies during the funeral. 

Batik has continued to exist over the years and has shown signs of becoming even more widespread boosted by the 
dynamic development in the technological, esthetical, functional and economical aspects. In spite of the many ups 
and downs and challenges occurring in the Indonesian economy, batik arts have continued to flourish up to this 
decade. If in the ancient time only noble families were allowed to wear certain batik designs, nowadays almost 
everybody from all economic levels wear various kinds of batik for everyday use as well as for special events. Batik 
arts have become important product of Indonesia. 

Lƴ Ƴŀƴȅ ōƛƎ ŎƛǘƛŜǎ ōŀǘƛƪ ƛƴŘǳǎǘǊƛŜǎ ŀǊŜ ŦƻǳƴŘΣ ǿƘƛŎƘ ǇǊƻŘǳŎŜ ŜƛǘƘŜǊ Ψōŀǘƛƪ ŎŀǇΩ όǎǘŀƳǇŜŘ ōŀǘƛƪύΣ ƻǊ Ψōŀǘƛƪ-ǘǳƭƛǎΩ όƘŀƴŘ-
drawn batik). The batik factories are mainly found in Solo, Yogyakarta, Cirebon, Banyumas, Pekalongan, Jakarta, 
Tuban, Madura, Bali, Sumatera, and Kalimantan. Batik spread to the USA, Europe and other Western countries as it 
was introduced by the Dutch who travelled to and from Indonesia, which was a former Dutch colony. The old Batik 
cloth was brought to Europe by Governor General Raffles when he returned to England in 1816. The oldest 
Indonesian batik is now on display in the Victoria and Albert Museum in London. 

Consisting of more than 17,000 islands, Indonesia, the worldôs 
largest archipelagic country in the world, lies across the equator. It is 
situated southeast off the Asian mainland and northwest of Australia 
with a population of approximately 245 million people with 300 ethnic 

groups living on different islands. In addition to its multiethnic 
background, Indonesiaôs unique culture is rooted in the countryôs 
history as an outpost of Malay, Chinese, Indian, Arab and Dutch 

explorers, colonists and traders. 
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Batik Motifs and Designs 

As many as three thousand different Batik 
patterns are recorded to have been 
produced since the 19th century, and many 
are considered to be antique designs. This 
is why Indonesia is considered as the place 
of Batik with its many designs for different 
wearers and occasions. A piece of Batik is 
named based on its motif, the whole picture 
decorating the cloth. The motif is usually 
repeated to cover the whole space of the 
cloth. In traditional Batik art, especially in 
Java there are old 
basic patterns to 
assemble Batik motifs, 
among others are : 
Parang, meaning 
knife or sword, which 
forms a slanting or 
diagonal pattern. This 

basic pattern has 
several varieties such 
as órugged rockô, óknife 
patternô or óbroken 
bladeô. Ceplok,  

is a name for a whole 

range of fundamentally 
geometric patterns. 
stylization of flowers, 
buds, seeds and even 
animals. These series of 

geometric designs are based on squares, rhombs, circles, stars, etc. Ceplok can 
also represent abstractions. Kawung, a basic pattern of 
intersecting circles, depicting the fruit of the sugar palm tree, 
which has been known in Java since at least the thirteenth 
century, is a very old design. 
Pinggiran, is the pattern used as a border along one side of 

the cloth frame. Tumpal, is a pattern that consists of bouquets 
or flower arrangement (buketan in Javanese language). The 
name of this pattern is actually derived from the word 
óbouquetô taken from the Dutch word. Sido Mukti, is a Garuda 
bird pattern, a symbol of prosperity. Truntum, is a pattern of 
flower and star-like symbols in a diagonal pattern. 

The patterns of modern Batik and those produced outside Java are various and have more freedom in 
using color. The motif arrangement is often done symmetrically or asymmetrically by combining several 
traditional motifs. Some of the regions that have unique batik motifs and designs are : 

 

 

Left to right: Jambi motif, Jakarta motif, 
West Kalimantan motif, Riau motif, West 

Sumatera motif, Central Kalimantan motif, 
Madura motif, Papua motif 
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Outside Java Island, some of the regions 
producing Batik are Central and East 
Kalimantan (that produces Batik with Dayak 
motifs); Riau, Jambi, Bengkulu, Nangroe 
Aceh Darussalam, Padang, and West 
Kalimantan produce Batik with dominant 
Malay and Islamic motifs. Papua, part of 
Kalimantan areas and Sulawesi are new Batik 
producers that produce Batik with local 
motifs. 

Indonesian Batik Museum Institution 
The Museum was officially opened by 
President Susilo Bambang Yudhoyono, on 
12th of July 2006 in Pekalongan Central 
Java. The purpose of the establishment of the 
Museum is to expand Indonesian Batik 
industry to a world class level, by providing 
comprehensive data and information about 
Indonesian Batik, including raw and basic 
materials, additives, designs, motifs, production methods, distribution aspects, trade, support and services for domestic as well as 
tourism and exports. 
It is a manifestation of Indonesian Government serious efforts to preserve the Batik cultural heritage and to develop local peopleôs 
economy. The Museum facilities include a convention center for lectures, seminars and Batik fashion parades, and also for 
education and training. 
A gallery is provided for display and exhibition of a collection of around 300 batiks of various patterned batik cloths contributed by 
people from all over Indonesia. These collections are displayed in two exhibition rooms: the first exhibition room displays a 
collection of Pekalongan patterned batik cloths and northern coastal patterned batik cloths, and the second exhibition room 
displays Nusantara Batik cloths taken from other areas in Indonesia. 
The establishment of the Pekalongan Batik Museum involved the collaboration of almost all related government institutions and 
Batik organizations in order to present a valuable cultural and economic center which would bring a lot of benefits to the 
Indonesian society. With the existence of the Batik Museum, the Indonesian people will be able to effectively struggle to obtain 
UNESCOôs acknowledgement for Batik arts as the Indonesian Cultural Heritage. 
This museum is also furnished with storage and conservation rooms, a meeting room and a Batik Art Shop where visitors can buy 
various kinds of souvenirs made of batik such as old colonial Batik (which is not produced anymore by the batik manufacturers) 
postcards, posters, paintings etc. A Batik catalog is also available for the visitors. 
 
Production Areas of Surakarta and Yogyakarta 
Surakarta (Solo) 
Surakarta is an important production center of Batik beside Yogyakarta and Pekalongan. The production of Batik has become 
part of the traditional economy of the population in the area. The typical traditional patterns from Solo are as follows: 1. Sido Milo 
(symbol of happiness and wealthy) 2. Sido Dadi (symbol of prosperity, happiness and wealthy) 3. Satrio Wibowo (symbol of a 
man/woman with dignity) 4. Tikel Asmorodono (symbol of love given by others). 
Kampoeng Batik Laweyan (Laweyan Batik Village) is a well known place of Batik manufacturers located in a traditional village full 
of Old Dutch architectural buildings with narrow streets, typical of Indonesian village. Besides having showrooms and shops, 
some of the manufacturers organize short batik courses for tourists. Traditional markets play very important role for Batik 
transaction, especially for small and medium scale enterprises; for instance in Solo there is Pasar Klewer or Klewer Market 
located off the west gate of Karatonôs North Square, this old market sells all kinds of fabrics, predominantly batik. Other traditional 
fabrics are lurik (Javanese hand-woven striped cotton cloth) and tenun ikat (tyed dyed). There are hundreds of Batik shops 
jammed along narrow passageways. 
 
Special Region of  Yogyakarta 
Yogyakarta is known as a center of classical Javanese fine art and culture and Batik is their major production. Other important 
products of the city are handicrafts including Batik garment and household items, wooden product, leather, ceramics and pottery 
and silver. 
The typical Yogyakarta Batik patterns and motifs are mostly Parang, Ceplok, SidoMukti, Truntum and Kawung. The Yogyakarta 
Batik color combination is similar with Solo, dominated by rich brown color, indigo (blue), black, white and cream. The famous 
Batik Production areas in Yogyakarta, among others are Prawirotaman and Kulonprogo. 
Bringhardjo traditional market is one of the important places for Batik traders and it becomes the meeting point for the small and 
medium scale enterprises to do business. Beside wholesale, there are many Batik counters offering retail prices to local and 
foreign tourists. This market has been functioning as one of the touristôs attractions in Yogyakarta, the best place because of its 
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complete collections; ranging from batik cloth to batik clothes made of both cotton and silk materials, with the prices ranging from 
tens thousands to a million. There are some principles, big manufacturers of Batik such as Winotosastro, Mirota Batik, Ardiyanto 
Batik and some others, which have been exporting to foreign countries. 

North Coast of Java Production Areas 
Cirebon 
Cirebon is an important area for Batik production in the northern coast of Java. One of the important Batik production centers in 
Cirebon is óBatik Trusmi, a village populated by 520 small and medium scale industries. It is located 7 kilometers from Cirebon 
City. The same as Batik from places in the north coast of Java (Batik Pesisir), Cirebon Batik has been influenced by European, 
Arabian, Chinese and Indian cultures, which have colorful designs and motifs of animals and flowers. Concerning about motifs 
and patterns, there are two categories of patterns: 1. Kesultanan Kasepuhan Motif (Kasepuhan Sultanate Motif), which is 
influenced by Islamic teaching, which prohibits drawing animal designs on the Batik. 2. Kesultanan Kanoman Motif (Kanoman 
Sultanate Motif), which allows the artists to draw and have animal design on the Batik. (It includes motifs of the Keprabonan and 
Cirebonan Sultanates). 
The materials used are of silk, cotton, cotton prima and primisima. Around 40 percents of the production is absorbed by local 
market, 50 percents for inter-island trade and 10 percents is exported to foreign countries such as Japan, Malaysia, Singapore, 
Myanmar, Laos, United States, Brunei Darussalam and Germany. 

Pekalongan 
Pekalongan is one of the major production areas of Batik with northern coastal Java designs. Most of the Batik is produced in 
colorful motifs influenced by the Chinese, Arabian and Dutch. There are more than 100 Batik designs that have been developed 
since 1802, and the some popular Pekalongan Batik patterns are Jlamprang, Hokokai and Pagi-Sore. 
The artists have thousands of ideas in designing Batik motifs without conforming the traditional motifs, for instance during the 
Japanese occupation they created Javanese Kokokai Batik motif suitable for kimono coat. In the sixties they created Tritura Batik, 
named after one of President Soekarnoôs famous political decrees. There are some other new designs such as President SBY 
batik and Tsunami Batik which were created just recently. Beside hand-drawn Batik, there are plenty of stamped Batik 
manufacturers in Pekalongan and are usually used for casual dresses and household crafts. 
The big and famous Batik market in Pekalongan is óPusat Grosir Setono,ô a wholesale and retail market place built during the 
economic crisis in 1990s to help batik manufacturers market their products. There are around 7,000 workers working in 12 central 
areas producing Batik, batik garment, handicrafts. They mostly work for small and medium scale industries. 

Madura 
One of the famous Batik production centers in Madura is located in Tanjung Bumi, 50 kilometers from Bangkalan. The 
characteristics of Madura Batik is in its colors and designs. Like Batik from other northern coast of Java, Madura Batik designs 
have adopted brighter colors and more freedom in design application. In Madura, there is almost noone produces stamped Batik 
(Batik cap), the artists mostly produce handdrawn Batik. One of the well known Batik from Madura is Gentongan Batik, which has 
a specific characteristic in coloring, resulted from the different processing compared to other Batik. In the first stage of the 
processing, the cotton (mori) is pre-washed and soaked in a barrel of water mixed with special oil and wooden residue. In the final 
step of the processing the cloth is put back into the barrel for at least two months to create ever-lasting and different effect of the 
coloring. 

Bali 
Bali Batik has different characteristic. Although the production of hand-drawn Batik is not so big, the interesting point is on the 
freedom in designing the motifs and the bright colors. Production of stamped Batik (Batik cap) in Bali is more dominant. Wrapped 
Batik cloth with modern flower designs are produced in large quantity as it is used for beach clothing by the tourists. The wrapped 
cloth becomes an icon of special souvenir from Bali. 

Batik producers: 

 
 

www.elegantbatik.com 
 

http://www.batikkeris.co.id 
 

http://www.batik-semar.com 

 
http://www.winotosastro.com 

 
 

 
www.parangkencana.com 

 
http://batikklewer.com 


