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IK has become an icon of Indonesia, batik is Indonesian culture that has been
recognized by UNESCO on September 30, 2009 as one of the nation's cultural
heritage objects Indonesia. Through Gelar Batik Nusantara 2017, we j ointly e

the wisdom of the ancestral heritage , which was instrumental in the preservation
and development of Indonesian batik.

for further info please visithttp://gelarbatiknusantara2017.com

Disclamerwhilee very ef fort i s made to ensure that the cor
the Embassy of the Republidaridsia in Stockholm, Sweden makes no representations or warranties relating to tt
use of this publication. Nothing on this publication should be taken to constitute or imply a formal reconbamesydati
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Exposition

Bect il

The Cultural Beauty of Indones

Consisting of more than 17, 000 i
largest archipelagic country in the world, lies across the equator. Itis
situated southeast off the Asian mainland and northwest of Australia
with a population of approximately 245 million people with 300 ethnic

groups living on different islands. In addition to its multiethnic

background, I ndonesiads unique <cu
history as an outpost of Malay, Chinese, Indian, Arab and Dutch
explorers, colonists and traders.

Batik has been both an art and craft for centuries and is part of an ancient tradition.

GKS WF@lrySasS g2NR WHYolQr YSIya Wiz a dz
lontar Ieaforlglnatlng from around 1520 AD which was found in Galuh, Southern ¢ (West Java) it is Writh
GKFG oFGA]l Fftaz2z YSrya WaSNIdlFyQ KA as

of decorating cloth by covering amaf it with a coat of wax and then dyeing the ele Itliateotﬁthue oj coverip
parts of fabric which will not receive color. Yoo C{ =

The waxed areas keep their original color and when the wax is removed the ;’beﬁyeen the,dyed-and undy
areas forms tb pattern. The emergence of batik art in Java is still in dISC ntnl tode »Each expert‘has his'q
opinion. G.P. Rouffaer (1900), Jasper and also Pringadi (1912) said ,,art came'f'rom India togethgr with:
arrival of Indian merchants indionesia in the 4th or 5th century. Alo with the. trad?ng activities, Irspdu cult
brought by the Indians, including 2 Batik The Cultural Beauty bega‘hrjrp enter and develop U}thesle g
Java. - ‘!N

The relief that decorates the walls of the famousr&@budur temple, Pa s nan;nd some temples Jn’Ball S
that the apparel worn by the Kings resembles Batik motifs While ci iher olaglsts believesthat baiik-art, w
has become inseparable from the Javanese culture, has taken a rgg:ess oTquturaL transf(')rmatlon
emerged from local culture and in the course of its development it wa Bcly |ﬁfluénced by Hlndu* Chlna s
Europearculture. . ‘ )
Batik had emerged from local culture long before the foreign influence de IndoneS|a N othezcyu try ha
developed batik to its present art form as the highly developed elaboratel{elgaf=es s\l el 10 on: ' the island
Java in Indonesia, although they also use the technique of dye resisting gleleh Sbme experts thrnf(' that of
was orlglnallyeserved as an art form for Javanese royalty, as some partigziGIiae <=0k parang.dé&gn :
NEASNIBSR (2 0SS 62Ny 2yfte o0& NRetl blewomenmayhaveprowdedt i
inspiration for the highly refined desigistraditional patterns. '_,r, 2 &/ f

Ly GKz2a$S GAYSax GGKS 62YSy 2F (K lntlngdehcateBatlkde3|gn;s This 2
art form became a sign of cultivation and refinement. For the Jave batr,k IS not only.a poputar decora
textile, but it has a deeper philosophy of importance which takes eac _drom the cradleto the grave Wh
a baby is born, batik is used to wrap the new born baby in and later t@jt& afound When people gst marrieq
is an integral part of the wading attire of the bride and the groom as Wz thew-parents And flnally at the eng
their life, Batik is used to coveneir bodies during the funeral. <& 4

Batik has continued to exist over the years and has shown signs of K| even;mdre W|Qespreadobsted by t th
dynamic development in the technological, esthetical, functional an nomlcal aspects.’In spite of the many
and downs and challenges occurring in the Indonesian economy, =g ha'ge, contnmed to flourish upito t
decade. If in e ancient time only noble families were allowed tQNMEEE% Aior 1 Sl = e AR gLe) /- Te FY AN
everybody from all economic levels wear various kinds of batik fq dayuse as well as for special.events:
arts have becoménportant product of Indoesia. Ly
Ly Ylyeé o6A3 OAGASaAa ol GA]l AYyRO OI LJQ QaAUI Y LIS 'R it AU ALl
drawn batik). The batik factories are mainly found in Solo, Yog¥ak@{=ls/]af* .@athyumas Pekalongany Jak
Tuban, Madura, BelSumatera, and Kalimantan. Batik spread to Eufope "and other Western eblintries 3

2



Batik Motifs and Designs

As many as three thousand different Batik
patterns are recorded to have been
produced since the 19th century, and many
are considered to be antique designs. This
is why Indonesia is considered as the place
of Batik with its many designs for different
wearers and occasions. A piece of Batik is
named based on its motif, the whole picture
decorating the cloth. The motif is usually
repeated to cover the whole space of the
cloth. In traditional Batik art, especially in
Java there are old

basic  patterns to ‘!
assemble Batik motifs,

among others are :

Parang, meaning )
knife or sword, which )

forms a slanting or :” y
diagonal pattern. This

basic pattern has
several varieties such

as O6rugged r o0
patternd or

bl a CCepiok,

is a name for a whole

range of fundamentally
geometric patterns.
stylization of flowers,
buds, seeds and even
animals. These series of

geometric designs are based on squares, rhombs, circles, stars, etc. Ceplok can
also represent abstractions. Kawung, a basic pattern of
intersecting circles, depicting the fruit of the sugar palm tree,
which has been known in Java since at least the thirteenth
century, is a very old design.

Pinggiran, is the pattern used as a border along one side of

the cloth frame. Tumpal, is a pattern that consists of bouquets
or flower arrangement (buketan in Javanese language). The
name of this pattern is actually derived from the word
O6bouquet d taken fSido Muktihisea G&uda c
bird pattern, a symbol of prosperity. Truntum, is a pattern of
flower and star-like symbols in a diagonal pattern.

The patterns of modern Batik and those produced outside Java are various and have more freedom in
using color. The motif arrangement is often done symmetrically or asymmetrically by combining several

........

Left to right: Jambimotif, Jakarta motif,
West Kalimantan motif, Ru motif, West
Sumatera motif, Central Kalimantan motii
Madura motif, Papua motif



OutsideJava Island, some of the regio
producing Batik are Central and Ea
Kalimantan (that produces Batik with Da
motifs); Riau, Jambi, Bengkulu, Nangmi
Aceh Darussalam, Padang, and We"
Kalimantan produce Batik with doming |
Malay and Islamic motifs.u®apart of
Kalimantan areas and Sulawesi are new B
producers that produce Batik with lod'
motifs.

Indonesian Batik Museum Institution
The Museum was officially opened
President Susilo Bambang Yudhoyono,
12th of July 2006 in Pekalongan Cent
Java. The purpose of the establishment of
Museum is to expand Indonesian Ba

dhesian Batik, including raw and basic
s, additives, designs, motifstipmoduethods, distribution aspects, trade, support and servicesdemaminasstic

Mfestation of Indonesian Government serious efforts to preserve the Batik cultural heritage and o Heseic
duseum facilities include a convention center for lectures, seminars and Batik fashiolsqéoades, «
faining.

ded for display and exhibition of a collection of around 300 batiks of various patteniteddzhtily cloth

the Pekalongan Batik Museum involved the collaboration of almost all related government
order to present a valuableaodlteconomic center which would bring a lot of benefits tc
ithh the existence of the Batik Museum, the Indonesian people will be able to effemitively sti
S nowl edge mentultufaldderitageat i kK arts as the | nd
hed with storage and conservatlon rooms, a meeting room and a Batik Art Shop where

goduction center of Batik beside Yog é i filkNas
my of the population in the area. The A ‘ Fe, (@ SRt follo
ealthy) 2. Sido Dadi (symbol of prospetity,¢hap| fiye3 OEWIbol of a

Jildings with narrow streets, typical of Indonesian village. Besides having showrooms
gfs organize short batik courses for tourists. Traditional markets play very important

all and medium scale enterprises; for instance in Solo there is Pasar Klewer or Kle
Wwt he west gate of Karatonds Nor t hradiapal ar
amebven striped cotton cloth) and tenun ikat (tyed dyed). There are hundreds of Bal

1arc  traditional market is one of the important places for Batik traders and it becomes the meetiaggoint fc
M scale enterprises to do business. Beside wholesale, there are many Batik counters offering nedhil pric
eign tourists. This market has been functiaoifisi ng
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complete collections; ranging from batik cloth to batik clothes made of both cottq,‘
tens thousands to a million. There are some principles, big manufacturers of Bati
Batik and some others, which have been exporting to foreign countries.  ,#-+«

‘materaiigmgdndhe pric
such asaWinotosastrotdVirota

; ~” et 3
North Coast of Java Production Areas e "",yé
Cirebm P s ' 1.*‘
Cirebon is an important area for Batik production in the northern coast of J& vt)rtan qtl prad n‘(‘? nters in

Cirebon is o6Batik Trusmi, a Vi s}eta@djwmeto 5

City. The same as Batik from places in the north coast of Java (Batlk Pe5| 4has ‘oeé‘ [[=gle’sl European,

Arabian, Chinese angf Indian culturegawhich have colorful desjgns and m¢lifss QM omq,ernm- motifs

and patterns, ther re -- ategor 28y Of patterns: 1. Kegulggnan Kase; a% Q ﬁéte Wlwhich is
hicte: Johi nal designs a e&,ultau)a -.‘Kanoman Ys, noman

imal design |${ﬁqes nﬁgﬁfs futbe KepEylEyle

1/ 2 X: =
‘P2 ang primisima. Arou Qf’thg @@lﬁwn —abso local
&his igexported to foreis asucﬂ‘.g&'}qgﬁe, Ma?ayma pore,
and Germany. T My S

a-. BAHK g, northern coasta s | a gt atik is"praly
IS d by the ChinesdAuébjamag@Putch. There ar Baflk. ae:been dy
1902 amil the some popular Pekalon askape Jlamprang, HojelleR P ré. A0

The artl e-thousands of ideas in d yatik motifs W|thou e t}adatt@h‘al
Japan tion they created Javanes i Batik motif suitgeer ik ?"/’ ,
n-a me d fter one of P demt S CRIIER W@B ig'ns- .'F'?re3|den€ S ol

batik and Tsunami Batik which were created Just recently. Barsialar-til ﬁﬁ_akr}')lent- sl;amped JBa
manufacturers in Pekalongan and are usually used for casual dress@]eREGIED
The big and famous Bati k mar k gEE:nh rea.market etm:ultdurlngt
economicrisis in ‘ ) _ their products. T are &round 7 OOO‘Workef IRk 12 centrd

. /
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Madura S - ;
One of the fa »Batk,, o ion:cerntery in M is located in jungB 50 kﬂomefers frhg“,an The
characteristics Yklo[V[g=Rs :1i"48 -] oo JEUING Like Batik frofisils em coast of Jaya, MadiratBatik ¢

ie[zSpplication. In duratherpis etlmosI/rTOQne,mo ;
§ produ Wa¥zte of the well KTIEEUIS ﬁb :
a specific chaiiSie[iie / rent procesjfsfelelagfefzT¢=0 B

processing, th WEEIRORNBT mixed with s pe

step of the pro¢ g reI for at legqalelglig R ) cregte etasrtlng-a

coloring.

Bali

Bali Batik has different characteristic. Although the prod -SODI e re SNt on t
freeddm in designing the motifs and the bright colors. Prg : Balf domi

Batik cloth with modern flower designs are produced in large quantity as it Is used for beach clot Ing ftap freel touris:
cloth becomes an icon of special souvenir from Bali.
Batik producers:

W Z
g Boer® G

Pusat Kerajinan Nusantara
http://www.batikkeris.co.id  http://www.batik-semar.com

www.elegantbatik.com

PARANG % KENCANA
www.parangkencana.com

http://www.winotosastro.com http://batikklewer.com



